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 Art Camp on 

“Folk and Rural Imagery in Kangra Miniatures: An Indigenous Indian Art 

Perspective” 

At 

Indian Institute of Advanced Study, Shimla  

 

(15 to 19 June 2026) 

Concept Note 

The Kangra School of Paintings is an integral part of Himalayan art developed over the 

centuries in Kangra district of Himachal Pradesh, known as a home to various arts and 

crafts. Kangra Miniature Painting is an example of superb and skilled talent exhibited by 

the artists. The intricate work involved in making a miniature painting is greatly 

appreciated and valued. With time, the Kangra style became well-established in the Hills, 

and many offshoots emerged in regions like Kullu, Nurpur, Chamba, and Mandi. 

Acclaimed throughout the world, Kangra Miniature Painting gained importance in the 11th 

and 12th centuries when people started developing manuscripts to store valuable 

knowledge using palm leaves. 

Using an ultra-fine brush, the painting is done on a handmade paper of very fine quality, 

depicting the elements of nature, art and architecture, and themes from mythology. It is a 

painstaking effort and requires a high degree of precision. The colours used are natural, 

meticulously derived from minerals, vegetables, precious stones, indigo, conch shells, 

gold, and silver. But with the passage of time, this art form is declining. There is a need to 

conserve this art from declining and, at the same time, enhance the skills of the learners 

who are, in fact, the future custodians of this rich cultural heritage. 

While Pahari miniatures are celebrated for their depictions of religious narratives, seasons, 

epics and nature, there exists a rich yet underexplored dimension within this tradition: the 

representation of folk and rural life. Beyond the courts and temples, Pahari artists have 

been capturing the rhythms of seasons, agrarian existence, pastoral landscapes, seasonal 

festivities, and the everyday lives of ordinary people in the hills. Likewise, the Chamba 

Rumal, a distinctive embroidered tradition from the Chamba 
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region, also depicts scenes from mythology, folklore, and rural life through intricate 

needlework, representing another vital strand of the artistic heritage of the region. 

This four-day art camp proposes to bring together six eminent Kangra miniature painters 

and two master artists of Chamba Rumal to create original works on the theme. Working 

within the historic environs of the IIAS, these artists will produce new compositions 

depicting folk life and rural imagery in Pahari miniature painting. The completed artworks 

will be submitted to the Institute and permanently displayed in the IIAS gallery, creating 

an enduring collection that documents both the living traditions of Pahari art and the rural 

heritage of Himachal Pradesh. 

The camp will provide these master artists with a dedicated space for creative engagement, 

opportunities for interaction with scholars and visitors, and institutional recognition for 

their contribution to the revival of these art forms. By commissioning the artworks on a 

focused theme, the camp aims to demonstrate the continued vitality of these traditional art 

forms while creating a significant collection for public appreciation and scholarly study. 

This art camp aligns with the founding vision of the Tagore Centre for the Study of Culture 

and Civilisation, reflecting Rabindranath Tagore's conviction that authentic art emerges 

from an intimate connection with nature, rural life, and the creative traditions of ordinary 

people. His efforts at Sriniketan to revive village crafts and integrate artistic practice with 

agrarian communities find resonance in this camp's emphasis on depicting the folk and 

rural life of Himachal Pradesh through its traditional art forms. 

Objectives 

The main aim of this art camp is to provide a creative residency for eight master artists (six 

miniature painters and two Chamba Rumal artists) within the scholarly environment of the 

Institute and commission original artworks from eminent Kangra miniature painters and 

Chamba Rumal artists depicting folk and rural life themes for the permanent collection of 

IIAS. Another purpose is to add to the collections of a curated gallery display at IIAS 

showcasing contemporary interpretations of folk and rural life in traditional Pahari art 

forms. This art camp is likely to promote recognition and institutional support for living 

practitioners of traditional art forms, which are fading into oblivion. 

Significance of the Art Camp 

This seminar has substantial significance for developing a scholarly understanding of 

Kangra miniature painting within the broader discourse of indigenous Indian art and will 

generate new knowledge in several important ways. 
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Creation of a Unique Thematic Collection: The artworks produced during the camp will 

constitute a collection on folk and rural life and will offer fresh visual interpretations of 

vernacular culture through traditional artistic idioms. 

Institutional Recognition for Traditional Artists: By hosting traditional artists at a 

premier institution and acquiring their works for permanent display, the art camp proposes 

to promote the traditional practitioners and demonstrate the scholastic value of their craft. 

Public Access to Heritage Art: The gallery display at IIAS will make these artworks 

accessible to scholars, students, and visitors, nurturing greater appreciation of Pahari 

artistic traditions. 

Bridging Tradition and Academia: The art camp proposes to establish a model for 

meaningful collaboration between academic institutions and traditional artists, creating 

corridors for future residencies and scholarly engagement with living art traditions. 
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