Three-Day International Seminar/Performance
on

AT ATRATIY A AH AT (HIT=: )
‘Tracing Roots of Bharatiya Jiana Paramapara
in Contemporary Practice of Classical Arts’

215t to 23" May 2026
Theme-note

Most of our knowledge in India has been treasured in the srti-smyti parampara - an  oral
tradition since time immemorial; this happened before the codification of principles came into
existence in the form of sastra-s. As a result, we are gifted with testimonial accounts in the
form of treatises on almost all the areas of human endeavours including performing and plastic
arts.

Sage Bharata codified principles meticulously in his encyclopaedic magnum opus, the
Natyasastra. The NS advocates that narya is an all-encompassing performing and literary art
form which transcends ordinary human perception to artistic experience, and the phrase
‘aesthetic experience’, rasananda, established as the nucleus of the purpose. The continuity of
aesthetic principles has remained intact over past centuries, as they are transcendental and
metaphysical, is akin to ‘sat-citt —anand’.

Another remarkable feature of Indian classical art forms is an interdependency, may it be
literary, visual, audio or a performative, is that it smoothly borrows code and conduct from the
principles and techniques of other art forms, consequently, giving an indigenous identity to the
form.

Such interrelation exits due to an exceptional quality of keeping ends open and technique
flexible. This may be because all these forms share one common goal and that is aesthetic
pleasure — and the Sastric name of which is Rasa.

1. Aims and objectives:

Despite the growing influence of Western and global art activities, the young generation is
showing interest in Indian Classical art forms, mainly dance and music. Unfortunately, they are
being misguided by what is available through various sources of mass media, Since the study
of this divine classical art forms is not included in regular curriculum the exposure has
remained limited to the hobby or pass-time activities that too for a limited few. In the current



time when time-tested values of guru-shishya parampara is fading, it has created
disillusionment in younger generation.

Classical art forms of India are the integral part of Indian Knowledge System. Indian art cannot
be fathomed in isolation. One requires to develop a multi-disciplinary approach which also
includes the philosophical and spiritual tendency of Indian cultural tradition which are reflected
in Sastra and parampara.

The objective of present seminar is to discuss the aforementioned limitations and collectively
work on reducing the gap between unreceptive condition of classical arts and creating
awareness of rich cultural heritage of India by promoting the spread of these art forms.

2. Significance of the seminar- How it will create new knowledge or contribute to the
discipline:

The proposal carries the names of high calibre personalities who have made remarkable
contribution in the field of sdstra -s and practice simultaneously and carry a successful
academic career. Many of them have succeeded in influencing the youth of today without
compromising the essence of the art form they are pursuing since decades, as individuals.
Under the prestigious forum of IIAS and its cooperation, significant contribution can be
envisioned as follows:

To bring out multiple small hand books:

a). containing the necessary features of various art forms

b). to establishing their interdependency

c). art practice at the core of Indian Knowledge system

d). a hand book containing the lec/dem, workshop pedagogy, interviews, glimpses of
performances conducive to youth in QR code facility.

3. Conference outline, including sessions.

Sub Topics covering Classical Dance, Music and Theatre, History of Performing  Practice,
Sculpture, Painting, Iconography, Archaeology

e Culture is a Process and not a Product

e From Classics to Classicism

e Relevance of the Natyasastra to Contemporary Sanskrit narya and nritya
e From Rasa to Rasika- a Mystique Journey

e  Contribution of narya and kavya in Understanding the Performing Arts

e Devadasi- A Restorer of Ritual and Spiritual Practice

e Reflect of Bhakti Tradition in Classical Dance and Music

e The Gross and Subtle Dimensions of Indian Art.

e NEP and Performing Arts

e Art of documenting Art Practices



